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Quartet of Stars in New 

Film at Strand Tonight 
(Current Theatre Story) 

Probably the most abused 
phrase in the lexicon of love is 

the avowal that “I love you more 

than life itself!” Rarely, if ever, 
is it employed in its literal sense. 

But the Warner Bros., old hands 
in the business of cinematic love, 

decided there was a picture in 
that expression, literally speaking. 
They now prove their theory by 

using the phrase as the theme of 
their latest offering, “Between 
Two Worlds,” which stars John 

Garfield, Paul Henreid, Sydney 

Greenstreet and Eleanor Parker, 
and opens at the Strand tonight. 

A young musician (Paul Hen- 

reid) veteran of the Fall of 
France, is despondent because of 

a neurosis which leaves him in- 
capable of continuing his musical 
career. Unable to adjust himself 
to a peacetime existence, he does 
not wish to involve his beautiful 
young wife (Eleanor Parker) in 

his morbid psychology. She is 

firm in her love for him, however, 
and refuses to consider life with- 

out him. Together, therefore, they 

embark on a singular voyage 

which takes them out of this 
world (on as strange a vessel as 
ever sailed the seas) where they 

find themselves but two of a 
motley group. 

Garfield Is Newspaperman 

There’s a bitter, disillusioned 

young newspaperman (John Gar- 
field); an unscrupulous million- 

aire (George Coulouris); a 

happy-go-lucky American mer- 
chant seaman (George Tobias) ; 
an unsuccessful showgirl (Faye 
Emerson) ; a lovable little house- 
keeper (Sara Allgood); a kindly 
preacher (Dennis King); a so- 
cially prominent but mis-mated 
couple (Isobel Elsom and Gilbert 
Emery); a special Examiner 
(Sydney Greenstreet) and the 
ship’s steward (Edmund Gwenn). 

Through the eventual unraveling 

of the tangled problems of their 

fellow travelers, the young couple 

are taught a valiant lesson in 

courage and return to the task 

of rebuilding their lives with a 

healthy optimism. 

Producer Proves Diversity 

Mark Hellinger, whose most re- 

cent production was “Thank 

Your Lucky Stars,” proves his 

diversity as a motion picture pro- 
ducer by turning far afield for 
his newest effort. “In “Between 
Two Worlds,” he has tackled a 

problem as remote from the 

lavish, light-hearted musical as 

are the proverbial poles from one 
another. Where the musical was 
an extravaganza of dance and 

song, “Between Two Worlds” is 
a highly emotional, extremely 

personal story physically limited 

to a small group of players and 

the narrow confines of shipboard. 

Edward Blatt, one-time producer 

now turned director, directed the 

film with the same careful atten- 

tion employed by him previously 

as dialogue director for such films 

as “Now, Voyager,” “Watch On 
The Rhine,” and “This Is The 

Army.” 

The screenplay, based on a 

play by Sutton Vane, was written 

by Daniel Fuchs. Original music 
for the picture was composed by 

Erich Wolfgang Korngold and 
recorded under the direction of 

Leo F. Forbstein. 
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JOHN GARFIELD 

NEW WARNER FILM, 
TALE OF 2 LOVES, 
AT STRAND TODAY 

(Opening Day Reader) 

An ocean’ voyage _ strange 

enough to merit its own special 

place among the truly great and 

unusual sea stories, from Moby 

Dick to Mutiny on the Bounty, 
comes tonight to the screen of the 
Strand Theatre. It’s Warner 
Bros.’ “Between Two Worlds,’ 

the motion picture starring John 

Garfield, Paul Henreid, Sydney 

Greenstreet and Eleanor Parker. 
The story is that of a handful 

of travelers who find themselves 

aboard an ocean liner though no 
one passenger remembers having 

boarded the ship. At first they 

mistakenly assume they are on 
their way to America, since all 

had reasons for leaving war-torn 

Europe. But there are many odd 

and disturbing little factors about 
their voyage which defy all rea- 

sonable explanation. Despite the 

submarine menace, they travel 

with all ship lights on. Outside 
of their own limited group (eight 

in all) there are no other passen- 

gers aboard. And, too, the ship’s 
company consists of only one man 

—the steward. 

Travels into Unknown Sea 

The film arrives at an eventual 

explanation only after the ship 

has traveled a truly immeasurable 

distance into totally uncharted 
seas. And when at last the engines 

come to rest, it is a startling and 

unexpected port which awaits the 

moviegoer. 

Besides the four stars men- 

tioned above, the excellent cast 

also includes Edmund Gwenn, 
George Tobias, George Coulouris, 
Faye Emerson, Sara Allgood, 

Dennis King, Isobel Elsom and 

Gilbert Emery. Produced by 
Mark Hellinger, the film was di- 
rected by Edward A. Blatt. The 
screenplay, based on a play by 
Sutton Vane, was authored by 
Daniel Fuchs. Original music 
was composed by Erich Wolfgang 

Korngold while Leo F. Forbstein 

directed the score. 
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PRODUCTION 
Produced by Mark Hellinger; Directed by Edward A. Blatt; 
Screen Play by Daniel Fuchs; Based on a play by Sutton 
Vane; Music by Erich Wolfgang Korngold; Photographed 
by Carl Guthrie, A.S.C.; Art Director Hugh Reticker; Film 
Editor Rudi Fehr; Sound by Clare A. Riggs; Set Decora- 
tions by Jack McConaghy; Dialogue Director Frederick 
De Cordova; Gowns by Leah Rhodes; Makeup Artist Perc 
Westmore; Musical Director Leo F. Forbstein; Assistant 

Director Elmer Decker; Unit Manager Al Alleborn; Unit 

Publicist Bill Rice. 

(Not for Publication) 

An air raid bomb demolishes a car filled with passengers 

bound for a trans-Atlantic liner leaving from an English port. 

Former Austrian pianist Henry Bergner (Paul Henreid) and 

his wife (Eleanor Parker) are hurled to the ground by the 

bomb burst. Later, despondent, the young couple turn on the 

gas in their dingy flat and prepare to die together. 

They find themselves aboard a fog-shrouded vessel. When 
they recognize the passengers as those who were in the car 

struck by the bomb, they realize they are sailing to eternity. 

There is Tom Prior (John Garfield), derelict newspaperman; 

Maxine Russel (Faye Emerson), a faded show-girl; arrogant 

millionaire Lingley (George Coulouris); American merchant 
seaman Pete Musick (George Tobias); the Rev. William Duke 
(Dennis King) ; snobbish dowager Mrs. Cliveden-Banks (Isobel 

Elsom); her subdued husband, Cliveden-Banks (Gilbert 
Emery); and Mrs. Midget (Sara Allgood) a meek little house- 

keeper. Scrubby, the steward (Edmund Gwenn) ministers to 

their wants. 

Prior is first to guess they are dead. But Scrubby reassures 

them and says they await the Examiner. Examiner Thompson 

(Sydney Greenstreet), arrives and the passengers are told their 

fate—Heaven or Hell, according to the lives they have led. 

The Examiner decides Henry must travel between life and 

death, like Scrubby. But Ann refuses to leave Henry. Scrubby 

pleads their case with the Examiner. 

With a rush of cool air, Henry and Ann find themselves 
back in their little flat. Fresh air sweeps away gas fumes 

through a bomb-shattered window. The lovers are alive. 

(Running time: 112 minutes) 

SYNOPSIS 
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Believe it or not, he loves her but won’t tell her; and she loves him but 
wants to marry someone else! He’s John Garfield, she’s Faye Emerson 
and the film in which they’re all mixed up is Warner Bros.’ “Between 
Two Worlds,”*now playing at the Strand. 

LASTING LOVE IS 
THEME OF NEW 
STRAND OFFERING 

(Advance Theatre Story) 

Have you ever wondered where 

old Uncle John or Grandmother 

Jones may be today—what they 

may be doing—these many years 

after their worldly demise? Or 

don’t you believe it’s possible for 

them to be “doing” anything? 

Are you, in other words, one of 

those congenital cynics, a sub- 

scriber to the theory of total 
death? No matter which camp 

you’re in, you’ll want to see the 

new Warner Bros.’ film, “Between 

Two Worlds,” which comes to the 

Strand Theatre on Friday. For in 

this picture which depicts one of 

the strangest voyages ever to be 

recorded on film, the Warner 

Bros. investigate the theory of 

life and death in general, and the 

world between them in particular. 

Adrift ys Ocean Liner 

This “world between” happens 

to be an ocean liner adrift on a 

diaphonous sea on which eight 
people from all walks of life find 
themselves after a bomb has de- 

molished the bus in which they 

were being driven to an actual 

trans-Atlantic ship. Left to their 
own resources, these eight casual 

travelers from life to death might 
have made their transition pain- 

lessly. Aboard the same liner, 

however, are two lovers who have 
taken their own lives by a mutual 

suicide pact. And these two 

alone, of all the motley group, are 

aware that they are dead. But 

gradually, all eight travelers are 

made aware of their predicament. 

Star-Studded Cast 

The Brothers Warner tell their 
strange and absorbing tale with 
a star-studded cast. Paul Hen- 

reid and Eleanor Parker are the 

cheerless young lovers who mis- 
takenly thought that by opening 
the gas jet they would find ob- 

livion. John Garfield plays the 

part of a brilliant but ideologically 

disintegrated newspaperman who 

missed his chance for integrity in 

this world but finds a way to re- 

deem himself before he reaches 

the next one. Faye Emerson is a 

spirited showgirl whose fight for 

the “one break” is projected into 
the beyond, and George Tobias, 
Sara Allgood, George Coulouris 
and Dennis King are seen in the 

roles of merchant seamen, house- 

keeper, millionaire and preacher 

respectively, with another two 
travelers — an unhappily mated 

husband and wife (played by 

Gilbert Emery and Isobel Elsom) 
—completing the ship’s roster. 
Last but not least there are Syd- 

ney Greenstreet, celluloid’s erst- 
while most dastardly villain, who 

plays the role of a representative 

from the beyond; and Edmund 
Gwenn, a ship’s steward for eter- 
nity. 

Produced by Mark Hellinger, 

the picture was directed by Ed- 

ward A. Blatt, more recently asso- 

ciated with the Warner Bros.’ 

production of “This Is The Army.” 
The original music was prepared 
by Erich Wolfgang Korngold and 
directed by Leo F. Forbstein. 
Daniel Fuchs authored the screen- 
play which was based on a play 

by Sutton Vane. 



Matchless Love Theme of FI\lM VILLAIN 
Inspiring Film at Strand 

Still OB 509; Mat 205—30c 
Eleanor Parker plays the role of a woman who loves her husband more 
than life itself, in Warner Bros.’ “Between Two Worlds,” at the Strand. 

(Prepared Review) 

The most provocative film to 

come out of Hollywood in many 

a season arrived last night at the 
Strand Theatre. It’s “Between 
Two Worlds,” starring John Gar- 

field, Paul MHenreid, Sydney 
Greenstreet and Eleanor Parker. 
Since the film represents a brand 
new departure into a _ hitherto 

little-explored field, it will come 
as no surprise that the Warner 

Bros.’ studios produced it. 

Essentially, “Between Two 
Worlds” is a tender and poignant 

love story about the lovely—and 

loving—Ann (Eleanor Parker) 

and her handsome, sensitive 

musician-husband, Henry Berg- 

ner (Paul Henreid). But not 

once does this love story descend 

to the usual celluloid “formula” 
level. Instead, the film poses a 

fine moral question—one which 

should find a timely response 

among today’s emotionally war- 

torn audiences. For in these days 

of Martian unreality when death 

chooses freely from among the 

millions, it would be comforting 
indeed to be able to tear aside 

the curtains and see what lies 

beyond. This the Warner Bros. 

have essayed to do—and the 
result is at once both stimulating 

and palliative. 

Lovers Don’t Want to Live 

The young lovers, desperately 

oppressed by the war’s inroads, 

open the gas jet in their dingy 

little London flat and take their 

lives. But respite from their cares 
— the complete oblivion they 

sought—is not their lot. Instead, 

they regain consciousness on a 
ghostly ocean liner bound for 
eternity. No longer of earth, not 

yet in the hereafter, they are 

literally “Between Two Worlds.” 

Their fellow travelers are a 

motley lot. There is Tom Prior 

(John Garfield), a brilliant but 

derelict newspaperman who some- 

where along the road just missed 
his chance for greatness; and 

Maxine Russel (Faye Emerson), 

a slightly faded showgirl whose 

lifetime has been one long, unsuc- 

cessful fight for a break; Pete 
Musick (George Tobias), a hap- 
py, simple American merchant 

seaman; and the Rev. William 
Duke (Dennis King), a_ kindly 

soul whose entire life has been 
devoted to his small parish. 

There’s Lingley (George Cou- 

louris), arrogant, unscrupulous 
millionaire; and the Cliveden- 

Banks’ (Isobel Elsom and Gilbert 
Emery), a pathetically mismatch- 

ed couple. 
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And finally, there are the likeable 
Mrs. Midget (Sara Allgood), a 

meek little housekeeper, and the 

ship’s steward, Scrubby (Edmund 
Gwenn). 

Of all the passengers, only Ann 

and Henry are aware they are no 

longer alive. Pathetically, the 

others continue to indulge in all 
the social proprieties, the hope- 

less schemings, the petty little 

conceits so much a part of their 

lives. It is Prior at last who de- 
duces their true status and in a 
brilliant denunciation of all he 
informs his fellow-travelers that 

they are dead. 
Stripped now of all the sham 

security afforded by their lives— 

money for one, social-standing 

for another — the group listens 

apprehensively 

as Scrubby 

tries to allay 

their fears, in- 

forms them 

they will be 

fairly judged 
by an Examiner 

before their 

final lot is de- 

cided. How the 
Examiner 

Thompson 

Sydney Green- 
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Street) arriveSSydney Greenstreet 
at last and how 

each passenger receives a just 

and eternal fate is in itself an ab- 
sorbing thesis for a discussion of 
human frailty and ultimate retri- 

bution. Only the young lovers, 

Ann and Henry, having taken 

their own lives, are not permit- 

ted the luxury of an _ eternal 

pattern. 

Instead, because of a sudden 

magnanimous rush of fresh air 

through a bomb-shattered win- 

dow, they arise wonderingly back 

in their dingy little London flat. 

A superlative cast adds con- 

siderably to the complete credi- 

bility of an otherwise mystically- 

conceived film. John Garfield as 

Tom Prior contributes the most 

brilliant performance of his ca- 
reer, handling an impassioned 

role with vast feeling and in- 
sight. Paul Henreid and Eleanor 

Parker are sensitive and convinc- 

ing in consistently difficult, highly 

emotional roles; while Sydney 

Greenstreet comes through with 

a wholly lovable, extremely well- 

defined performance as Thomp- 

son the Examiner. 

The film was directed by Ed- 

ward A. Blatt and produced by 

Mark Hellinger, with music by 

Erich Wolfgang Korngold. The 

screenplay by Daniel Fuchs was 

based on a play by Sutton Vane. 

GETS WISH FOR 
NEW TYPE ROLE 

Sydney Greenstreet, who comes 

to the Strand this Friday in 

Warner Bros.’ “Between Two 

Worlds,” starring John Garfield, 

Paul Henreid, Eleanor Parker 
and Mr. Greenstreet, has chalked 
up some kind of record for cellu- 

loid villany. To put it mildly, 

it would seem that Hollywood has 

typed the ponderous actor as a 

sinister super-menace. 

But, says Mr. Greenstreet: 

“That’s the last thing in the world 
I’d want to have happen to me. 

I don’t want to be typed. I never 

played a single villain before 

coming here to Hollywood.” 
According to the star, it’s all 

right for a few times but not as 
a specialty. In the theatre seventy- 

five percent of his roles, pecu- 

liarly enough, were comedy. 

“And why not? Look at my 

size!’” he explains. 

Mr. Greenstreet, who always 

wanted “to do a_ philosophical 
sort of part” has finally got his 

wish. In “Between Two Worlds,” 

he plays a genial, colorful gentle- 

man reeking with philosophy—of 

both the theoretical and practical 
variety. As a man not quite of 
this world, he’s in a very good 
position to judge his fellow-men 
—-and as Thompson the Examitier, 
that’s just what he must do. 

Hollywood had been after Mr. 

Greenstreet for many years but 
he didn’t capitulate until Warners 

offered him the role of Gutman, 
the fat man, in “The Maltese 

Falcon.” 

Happy in Film Work 

He’s happy with his screen 

work and does not plan to return 

to the stage for the time being. 
“The movies are new to me, 

still,’ the actor explains. “It’s a 
new technique and I’m getting on 

to it but there’s always some- 

thing more to learn. The first 
time I saw a rush of myself I was 

terribly embarrassed. It taight 

me that the lens is the actor’s 

best critic—because it shows his 

mind working more clearly than 

on stage. It shows feelings. You 

get wonderful cooperation from a 
camera if you are true—but God 

help you if you’re not!” 
In his present role as Thomp- 

son the Examiner, to achieve the 

quality of “ringing true’? was no 
easy task. The character literally 
had to be molded out of thin air, 
as there never was another Ex- 

aminer quite like this one. 

Modern Mrs. Fiske Scores 

In Films on 2 Counts 
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FAYE EMERSON and 
JOHN GARFIELD 

It is an established fact, like 

the roundness of the globe or 

the law of gravity, that strong 

and stout-hearted men are as 

putty in the hands of women with 

deep, throaty voices. 
Eleanor Parker, now to be seen 

in Warner Bros.’ “Between Two 
Worlds,” starring John Garfield, 
Paul Henreid, Sydney Greenstreet 
and Miss Parker, is vocally a 

modern edition of Mrs. Leslie 
Carter and Mrs. Minnie Mad- 

dern Fiske, talking in the throaty 

tradition of which Margaret Sul- 
lavan is today the best-known 

exponent. 

It was Eleanor Parker’s voice, 

combined with five and a half 

feet of charmingly apportioned 
one hundred and eighteen pounds, 

that gave the young actress her 

first chance at a movie career. 

There isn’t much doubt about 

the acting ability, either. Eleanor 

has always had her heart set on 

being an actress, and her dad, 
head of a high school mathematics 
department back home in Cleve- 
land, Ohio, has always been pretty 
swell about it. While still in 
school, Eleanor’s ability was evi- 
dent. At ten she was chosen as 
one of two Cleveland children to 
‘be apprenticed to the Cleveland 
Playhouse. In high school she 
was president of the Dramatic 
Society. 

The young actress has really 
worked hard for her experience, 
too. Playing in summer stock in 
Martha’s Vineyard, Mass., one 
year she waited on tables to pay 
her tuition. The next, she was 
head usher. Eleanor loved it all, 
just so long as she could smell 
the grease-paint and be around 
people who were concerned about 
“parts,” “sides” and “readings.” 

As soon as she had been grad- 
uated from high school, Eleanor 
Parker made a bee-line for the 
Pasadena Community Playhouse. 
A first-year student, she was not 
thinking too much about the 
future when one day, into her 
life strolled the Warner Talent 
Scout. 

He Hears a Voice set ANAS 

He heard The Voice. He test- 
ed her on Tuesday, said yes on 
Wednesday and on Thursday 
(which happened to be her nine- 
teenth birthday) signed her to a 
contract. The following Monday 
she was on the Warner payroll. 

She made her screen debut in 
one of Warner Bros.’ techni- 
color national defense shorts, 
“Soldiers In White,” and has been 
seen subsequently in a variety 
of films, among them: “They 
Died With Their Boots On,” 

“Busses Roar,” and “Mission To 
Moscow.” In “Between Two 
Worlds” the young star plays the 
leading feminine role. 

Paul Henreid Wins, Hands Down, 

In Luckiest Catch of Season 
Paul Henreid, currently to be seen in one of the starring 

roles of “Between Two Worlds,” the Warner Bros.’ film star- 

ring John Garfield, Mr. Henreid, Sydney Greenstreet and 

Eleanor Parker at the Strand, had his strangest experience 

during a recent bond tour when a baby was tossed into his 
lap as he rode in an army jeep through the streets of Boston. 
A woman, apparently the infant’s mother, made the toss from 
the sidewalk as the jeep passed. 

“Fortunately,” said the star, “I’ve learned something about 

handling babies since I have one of my own. So I made a 

lucky catch. The woman said she just wanted me to touch 

the baby for luck. I thought the luck was on my side when 
I caught the baby safely.” 
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Paul Henreid as the musician who can no longer play, and Eleanor Parker 
as his wife, in Warner Bros.’ film of eternal devotion, “Between Two 
Worlds,” now playing at the Strand. 

WARNER FILM 
DEBUT FRIDAY 

Advance Reader) 

Investigating the world that lies 

just beyond our own borders, the 

Warner Bros. have fashioned an 

exciting film from their findings. 
The result can be seen in “Be- 

tween Two Worlds,” which stars 
John Garfield, Paul Henreid, Syd- 
ney Greenstreet and Eleanor 

Parker and comes to the Strand 

Theatre Friday. 

A consistently superior cast, 

in addition to the stars mentioned 

above, includes Edmund Gwenn, 

George Tobias, Sara Allgood, 
Faye Emerson, Dennis King and 

George Coulouris. 

Edward A. Blatt, formerly dia- 
logue director on such films as 
“Now Voyager” and “Watch On 
The Rhine” directed the Strand’s 
new film and Mark Hellinger, last 

associated with the production of 
“Thank Your Lucky Stars,” pro- 
duced it. 

Daniel Fuchs adapted the 

screenplay from a play by Sut- 

ton Vane, and the music was com- 

posed by Erich Wolfgang Korn- 
gold. 



Ladies Like Paul Henreid |FNNIS KING 

Equally As Nazi Or Hero 
The story is told that when 

Paul Henreid was playing a Nazi 

in the motion picture “Night 

Train,” he received a fan letter 

from a woman in Dubuque, Ia. 

The lady wanted to know who 

“that cute German in ‘Night 
Train’? was and she requested 

an autographed picture. Mr. Hen- 

reid still treasures that missive 

among his memories. 

Today Mr. Henreid is no longer 

playing Nazis. He is a romantic 

leading man in such pictures as 

“Now, Voyager,” ‘Casablanca’ 

and currently “Between Two 

Worlds” starring John Garfield, 

Mr. Henreid, Sydney Greenstreet 

and Eleanor Parker at the Strand, 

and the characteristics that made 

the lady from Dubuque, Ia. write 

him a mash note when he was 

wearing a swastika on his arm- 

band are more in evidence than 

ever. Mr. Henreid’s six-foot-three 

frame is crowned by a head of 

wavy brown hair. He has soulful 

blue eyes that seem to contem- 

plate distant poetic vistas. His 
voice is soothing to the ears. 

Mr. Henreid is of the continental 

school of great lovers. 

American vs. European 

“The difference between the 

American and the continental 

screen lover,” explains Mr. Hen- 

reid in mellifluous tones, “‘is that 

the American is faster and more 

direct than the European. He 

does not go in so much for 

niceties. The timing makes all 

the difference. Someone like 

Clark Gable, for instance, grabs 

the girl and kisses her. Charles 
Boyer, on the other hand, pauses 

slightly between the grab and the 

kiss. He waits for a few seconds 

for the girl to catch up with him. 
The success of either technique 

depends upon the lady. Some 

women are delighted to be grab- 

bed and kissed in one sweep, 

while others prefer to be led to 

the kiss gradually.” 

Mr. Henreid’s brand of cine- 
matic amour is of the sympa- 

thetic, understanding type. In 
“Now, Voyager,” he was in effect 
a combination of lover and psy- 

chiatrist, a human rock of Gibral- 

tar on whom Bette Davis’ neur- 

oses broke in a tidal wave. In 

“Casablanca” he was a refugee 

political leader with a benevolent 
affection for Miss Bergman. In 
“In Our Time” he was a suave 

Polish count who literally swept 

Ida Lupino off her feet by lifting 

her to kiss her. 
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PAUL HENREID 

Mr. Henreid started out as a 
stage lover in Vienna. He was 
born in Trieste thirty-two years 

ago as Baron von Wasel-Waldin- 

gau, later migrating to Austria 
where he appeared in many thea- 
trical productions, always as the 

romantic leading man. Before 

the anschluss, he left Austria in 

1935, settling in London. There 
he starred in “The Madman of 

Europe,” a bitterly anti-Nazi play. 

The success of this production 

set him off on a cycle of Nazi 

productions. He gave up his 

romantic roles to play the Hit- 

lerite in “Night Train,” which 
brought him to the attention of 
New York and Hollywood. His 
first American drama was Elmer 

Rice’s “Flight to the West,” in 
which he was seen as the Nazi 
consul. Then Hollywood beck- 

oned and he went West to appear 

in “Joan of Paris.” That motion 
picture provided him with a 

change of pace as a Free French 

flyer escaping from the Germans, 

and after that the going was easy. 

He gradually shed his military 

garb for the more becoming vest- 
ments of the romantic hero. 

Today he is again established as 
a man with a profile and a 
persuasive manner. 

TT WAS EASIER 
TO BE CITIZEN 

Paul Henreid, currently in 
Warner Bros.’ “Between Two 
Worlds” at the Strand, had a 

genuine title, with a “von” in 
front of it. But he has shed it 
Officially and finally and hopes 
that any person who recalls it 

will co-operate by forgetting it. 

“It may have snob appeal, but 

I detest that,” he says. 

Paul is—or was—legally an 

Austrian, and this invariably con- 

fuses the record-takers who are 

putting everybody’s name on file 

these days. This is why: he left 

Austria before the Germans took 

over, so he is by no means of 

German origin. But he was born 

in Trieste, which was once Aus- 

trian, but at the time of his birth 

belonged to Italy. For several 

years, he lived in England. Now 
he is an American, a “First 

Paper Yankee,” he calls himself. 
His father was a Swede. 

By the time the record-takers 

get all this down, they are quite 

willing to forego wrestling with 

a title that’s harder to spell than 
trinitrotoluol., 

WANTS IT KNOWN 
HE ALSO ACTS 

Dennis King, the one time ro- 

mantic swashbuckler of the sing- 

ing stage who plays a top role in 

Warner Bros.’ “Between Two 

Worlds,” now at the Strand star- 

ring John Garfield, Paul Hen- 

reid, Sydney Greenstreet and 

Eleanor Parker, wears a clergy- 

man’s cassock instead of a rapier. 

And he likes it. So well that he 

wishes Hollywood would forget 

his tights, romance and singing 

past. 

“T really mean it,” says the 

debonair Englishman whose ro- 

bust baritone and dashing swag- 

ger made successful boxoffice 

perennials of such operettas as 

“The Vagabond King” and “The 

Three Musketeers.” “I’m a dra- 
matic actor with a respectable 

present, not just a singer with a 

past. 
“As a matter of fact, and 

Hollywood record, I’ve been a 

dramatic actor for some years 

now. In New York, I’m accepted 

as such. Only Hollywood harks 

back to my singing past.” 

” 

Hollywood Accepts Him 

The actor admits that Holly- 

wood, or at least the part of it 

that pays off in salary checks, was 

sufficiently informed about his 

present (and comparatively re- 

cent) dramatic past, to accept him 

on that basis. His role as the 

clergyman in “Between Two 
Worlds” is one of the most dra- 

matic in a picture that’s all 
drama. 

Of the two careers, the still 

lithely slender and _ potentially 

swashbucklish actor says he pre- 

fers the second. 

“Singing,” he says, “was fun. 

Serious acting is more satisfying.” 
The “more satisfying” second ° 

career in drama included starring 

or featured roles in such Broad- 
way plays as “Three Sisters,” in 
which Dennis King played in 
company with Katherine Cornell, 

Ruth Gordon, Judith Anderson 

and Edmund Gwenn; “Blithe 

Spirit,” ‘“Doll’s House,” ‘Peter 
Ibbetson” and “Richard of Bor- 
deaux.” There were others, many 

of them, on the stage, but “‘Be- 

tween Two Worlds” provides the 
actor’s first excursion into drama 

for the films. 

“I'd like to stay in Hollywood,” 
he says. “I like it here, and enjoy 

working in pictures. If only they’ll 
forget I ever sang!” 
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Faye Emerson discourages George Coulouris from attacking John Garfield 
in “Between Two Worlds,’ Warner Bros.’ exciting new film at the Strand 
in which Garfield, as an amateur cardshark, distinguishes himself in the 
art of prestidigitation. 

John Garfield ‘Packed Up 
Troubles’ for Duration 
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John Garfield is seen as a dissolute newspaperman in “Between Two 
Worlds,” Warner Bros. stirring story of great love which comes to the 
Strand Theatre Friday. 

John Garfield, star of Warner 

Bros.’ “Between Two Worlds” 

now playing at the Strand with 

Paul Henreid, Sydney Green- 
street and Eleanor Parker in 

other top roles, was one of the 

first Hollywood stars to throw a 

few wearables and toilet articles 

into a bag and start travelling 
shortly after Pearl Harbor, and 

he’s still rolling up miles—and 

smiles. 

A chap who followed John 
Garfield around during one whole 

week recently gives this report 

on the star’s activities and con- 
firms that it is typical of a few 

days out of his busy life. 

It was Wed- 

nesday _— night 

when the actor 

bade his wife 
good-bye, 

kissed his two 

young children 

(his little girl 

was in bed with 

a fever of 102 

degrees), 
picked up a 

# battered brief 
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Eleanor Parker for a train. 

The next 

morning he was on his way in a 

naval patrol boat across the 

rough and fog-bound waters of 

San Francisco Bay, headed for 

Mare Island. It was a bouncing 

trip, and a wet one, but the star 

took advantage of an extra half 

hour while the coxswain was lost 

in the fog to polish up a few 

jokes, ammunition for later. 
At the Island Garfield side- 

stepped the officers, headed at 

once for the hospital wards. 
“I'd like to see the fellows who 

really have been out there, not 
just the measles cases and the 

chaps who have had a finger cut 

here in the yard,” he suggested 

quietly. 

For the next two hours the 

actor visited ward after ward, bed 

after bed, of heroes many of 
whom well recall that Sunday 

when Pearl Harbor bled. 

,,.1n the afternoon Garfield was 
.shaking hands with members of 
‘the crew of a submarine on which 

his last picture, ‘““Destination Tok- 

yo,” was to be shown in a most 

novel setting —in the forward 

torpedo. room from which -had 
been shot many a “tin fish” to 

send a Jap ship to the bottom. 
One quick trip through the long, 
sleek vessel, and the star was on 

his way to the huge Island audi- 

torium, where he 

shows. 

At 10 o’clock at night, back in 

San Francisco, Garfield was at 
the Stage Door Canteen in the 

St. Francis, greeting hundreds of 
boys, making them laugh. He 

stayed there till midnight, when 

the lights went out. ~ 
At two the next morning Gar- 

field was on a plane, headed for 

home. He arrived at four a.m., 

rushed home, saw with relief that 

his child had improved, grabbed 

a few hours sleep and that after- 

noon and all that evening was 

down at the Hollywood Canteen, 

again “doing his stuff” for the 

boys. 

John Garfield is vice-president 

and one of the founders of the 

Hollywood Canteen (Bette Davis, 

the Musicians’ Union and he gave 

it its first push). 

“Sure, I’ve travelled a lot, had 
some rugged going, been pretty 

much on the road since several of 

us made that Caribbean cruise 
by air a couple of years ago,” the 

actor grins. “But let me tell you 

I don’t feel I’ve done one-tenth 

enough—I’d like to be able to do 

a hundred times more.” 

“made” two 

Hollywood Doing Good Job 
pe eT PORE SEES ea aR SSeS 

He thinks that Hollywood has 
done a pretty respectable job, in 
its way, in this war so far. He 
points to the hundreds of stars, 

lesser players, and musicians, 
who have criss-crossed the coun- 
try, girdled the globe, to bring 
entertainment to camps and out- 

posts, hospitals and front lines. 

He points out, too, the little 

known fact that Hollywood gives 

gratis four brand new pictures a 

week to the armed services, and 

pays to have 90 16-mm. prints 

made of them, and that these are 

flown via 19 well-organized cir- 

cuits to every overseas spot on 
earth an American soldier, sailor 

or marine is likely to be. These 

90 prints, of the four new pic- 

tures selected by the Army, go 

out as regularly as weeks roll 

around—and most of the time 

they are pictures that will not be 
given their domestic release for 
weeks or months. 

“Me, I’ve done mighty little 
compared with what a lot of my 

friends in-Hollywood- have done. 

I’m really proud of the town.” 

The screen star stops here to 

grin again, then adds rather 

sheepishly: “I used to be a ter- 
rific rebel.” 
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EDMUND GWENN 
ROSE 10 STARDOM 
WITH SHAW'S AID 

Ask a dozen actors for advice 

on “How to Become a Successful 

Actor,’ and the chances are 

you'll end up with a dozen dif- 

ferent answers. But we hereby 

nominate, as the oddest answer 

of the lot, the theory advanced 

by Edmund Gwenn who is cur- 

rently appearing in Warner Bros.’ 

“Between Two Worlds,” starring 
John Garfield, Paul Henreid, 

Sydney Greenstreet and Eleanor 
Parker at the Strand. This indis- 

putably successful actor who has 

played such a variety of roles on 

stage and in films that he really 

ought to know whereof he speaks, 
contributes this advice: 

“There’s only one way for an 

actor to become a quick success. 

He’s got to be seen by George 

Bernard Shaw.” 

That’s actually what happened 
to him. One day, some years ago 

back in his native England, he 
was just an actor struggling to 

get along, happy that he’d landed 

a small part in a current English 

stage production. Then one even- 

ing the eminent Mr. Shaw came 

to the theatre, saw the actor and 

sent for him the very next day 

to offer him a role in the original 

production of “Man and Super- 

man.” Parts in five more Shaw 
plays followed. 

Films Had to Wait 

As a Shavian veteran, you’d 

think Mr. Gwenn would have 

graduated overnight into films— 

but he didn’t. It remained once 

more for Mr. Shaw to “see” him 
and perform the feat personally. 

It seems that the great English 

playwright’s first talking picture, 

“How He Lied to Her Husband,” 

was about to be cast. 

“Edmund Gwenn is perfect for 

the husband,” Mr. Shaw informed 
the film’s producer. 

But the producer begged to 

disagree. It so happened he’d 
already tested Mr. Gwenn for 

the role, so he felt perfectly safe 

in advancing a “Nay” with no 
hesitation whatsoever. 

Fortunately for Mr. Gwenn, 

however—and for the motion pic- 

ture public—Mr. Shaw’s forth- 
coming “Yea,” was a lot more 

definite than the “Nay.” 
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2nd Garfield Makes 

Good in Tough Role 
If John Garfield’s five- 

year-old daughter Kather- 

ine doesn’t follow in her 
father’s professional foot- 

steps, it won’t be for lack 

of talent. 

Disguised in makeup 

and wardrobe of her own 

contriving, Katherine re- 

cently rang the front door- 

bell of the family home 

and politely asked: ‘“‘Could 
I have Mr. Garfield’s auto- 

graph, please?” 

Garfield, currently star- 

ring in Warner’ Bros.’ 

“Between Two Worlds,” 

with Paul Henreid, Sydney 

Greenstreet and Eleanor 

Parker now at the Strand, 

says that he was already 

reaching for the autograph 

book before he recognized 

his own progeny. Her act 

was that good. 

BLOOD AND SWEAT 
UNLY-NO TEARS 

When Director Edward Blatt 

launched the drama “Between Two 
Worlds,” the Strand’s newest 

film-fare, starring John Garfield, 

Paul Henreid, Sydney Greenstreet 

and Eleanor Parker, a shipping 

office in England was the setting. 

The barn-like room was filled 
with passengers about to embark 

on a trans-Atlantic voyage. Eight 

of them occupied a bench along 
one wall. 

Director Blatt gave the pic- 

ture’s go signal. The camera 

paused for a second on John 

Garfield, moved along to introduce 

in succession Faye Emerson, Sara 
Allgood, George Tobias, Dennis 

King, George Colouris, Isobel 

Elsom, and Gilbert Emery. Then 

it swung slightly to focus on two 
persons standing near the bench. 

They were Paul Henreid and 

Eleanor Parker. 

“That’s it!” called Director 
Blatt, and he wiped perspiration 

from his face. “And that’s all of 

them,” he added, “‘the whole fea- 

tured cast. We worked for weeks 

mapping those ten introductions 

into a one-scene shot.” 
Then he glanced at the per- 

spiration on his handkerchief. 

“I’m surprised,’ he added, “it 
isn’t blood!” 
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Paul Henreid, veteran of many fine Hollywood love stories, arrives 
Friday in the most poignant love story of them all—“Between Two 

Worlds,” the Warner Bros.’ film starring John Garfield, Mr, Henreid, 
Sydney Greenstreet and Eleanor Parker. 

Faye Emerson Is ‘Character’ 

Who Doesn't Mind Being One 
Faye Emerson, currently play- 

ing one of the top roles in 

Warner Bros.’ “Between Two 
Worlds,” the film starring John 

Garfield, Paul Henreid, Sydney 

Greenstreet and Eleanor Parker 

at the Strand, is a girl after your 
own heart. She likes to ride, 
Western saddle and Texas fash- 

ion, can cook bacon and eggs, 

which is her favorite dish for 

breakfast (and lunch—and din- 

ner) and changes her hairdress 

every other day. 

No blushing violet is this 

strenuous Texas girl, discovered 

by a talent scout at an amateur 

performance in San Diego. Asked 
how she “happened to go on the 

stage,” Faye answers, bluntly: 
“L fell: into ic” 

Miss Emerson’s college drama- 
tic experience is told in one terse 
sentence of two words. “Yell 
leader.” It left her, she explains, 

with a “good strong voice, em- 
phasis on the ‘strong.’” It’s a 
good voice, though, according to 

Sophie Rosenstein, her dramatic 

coach at the studio, and has been 

useful there in giving other am- 

bitious young players help and 
competition in test roles. 

Faye is, to quote herself, an 

“undetermined brunette.” What 
she means is that she hasn’t quite 

made up her mind which color 

she prefers so she’s sometimes 
more brunette than at other times. 

She has big dark brown eyes and 

a very fair, clear skin and—as 

mentioned earlier—she seldom 
wears her hair in the same style 

for two successive days. Except, 

of course, when she’s making a 

picture. 

A particular favorite of the 

portrait and still art cameramen, 

Faye arranges her many hair-dos 

and trick hats especially for them. 
They call her “Fayze” and when 
she appears on a scene they 

usually announce: ‘That char- 
acter’s here again.’”’ She likes 

that. 
“Some day,’ she warns them, 

“after I’m a star, I'll come in here 

dripping furs and diamonds and 

then you won’t call me ‘char- 
acter.” ” 

Nevertheless, a character she is 

and a character she likes to be. 

Actor Who Staged Own Play 

Glad To Be Acting Again 
George Coulouris, who learned 

his first lesson about the theatre 
while waiting table on a luxury 

liner, recently took another lesson 

on Broadway. Now he says he’ll 
be happy to stay in motion pic- 

tures. 

Coulouris is the actor who play- 
ed the very dastardly villain in 

“Watch on the Rhine,” stage and 
screen versions, and got jolly well 

paid for his skullduggery by a 
bullet from Paul Lukas’ gun. 

He’s now playing another das- 

tardly villain in “Between Two 

Worlds,” the new Warner Bros.’ 

film now at the Strand, starring 

John Garfield, Paul Henreid, Syd- 
ney Greenstreet and Eleanor 

Parker. Again Mr. Coulouris will 
be well paid. Both in the picture, 
and by Warner Bros.’ studio. 

“The studio payoff,” says Cou- 

louris, “is particularly acceptable, 
because I lost my shirt learning 

my last lesson about the theatre.” 

It seems that, following his 

success in “Watch on the Rhine,” 

and “Assignment in Britanny,” 
Coulouris decided to treat himself 

to the luxury of producing his 
own show on Broadway. 

“Of all vehicles,’ he says, “I 

chose Richard III. Don’t ask me 
why, except that somebody told 

me it was very timely. To put it 

briefly, it was an awful flop. 

Lasted something like a dozen 
performances.” 

Coulouris, who’d been director 

and star of the play as well as 
producer, paid the bills and be- 
took himself back to Hollywood. 

Not all of his ventures with the 

theatre were as ill fated as the 

last, of course. He was a top 

player in London and New York 
for some years before the stage 

version of “Watch on the Rhine,” 

and it was his footlight reputa- 
tion that got him his chance in 
pictures. 

“Putting on my own play 

finished off any illusions I had 
about the theatre and its sacred 
traditions,’ he explains. “The 
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mechanics of putting a show 
across made me realize that only 

a very small percentage of plays 
being written today deserve to 

be produced. The percentage of 

those succeeding is even smaller. 
“The theatre as a_ significant 

social force simply doesn’t exist 
any more. Pictures are far and 

away ahead of it.” 

About that very first lesson he 

learned concerning the theatre: 

it happened after he’d run away 

from his father’s cotton broker- 

age business in Manchester, Eng- 
land, to carve himself a stage 

career. 
“TI wound up as a bus boy 

aboard the liner Majestic,” re- 

lates Coulouris. “Somerset Maug- 

ham, novelist and playwright, 

Basil Dean, playwright, and 
Eugene Goossens, famous con- 

ductor all sat at my _ table. 

They talked a lot of theatre and 

I did a lot of listening. Too much, 
I guess—because I was repri- 
manded regularly by the head- 

waiter through the entire voyage.” 

Proud After This Fall 

By doing her own fall under a shower of debris for an air 

raid scene in “Between Two Worlds,” the new Warner Bros.’ 

picture at the Strand, starring John Garfield, Paul Henreid, 

Sydney Greenstreet and Eleanor Parker, the actress not only 

earned the admiration of the Warner Bros. troupe, but won a 

membership in the jealously guarded ranks of Hollywood’s 

stunt performers. 

The scene called for Miss Parker to be knocked flat by a 

bomb burst, then to be showered by debris. 

The actress, whose husband, Lieutenant Fred Losee is on 

Naval duty somewhere in the Southwest Pacific, said she’d 

do the whole scene herself. Standby stunt men saw her pulled 

intact from the heap of break-away glass and bricks, and 

promptly voted her an honorary membership in their clan. 

SUCCESSFUL AS 
ACTOR BUT WANTS 
T0 BE COWBOY 

Some boys dream of becoming 

firemen, sailors and aviators. But 

not so with George Tobias. Now 

playing in “Between Two 
Worlds,” the new Warner Bros.’ 

film at the Strand starring John 
Garfield, Paul Henreid, Sydney 

Greenstreet and Eleanor Parker, 

Tobias always wanted to become 

the horseman who rode in front 

of trains on Death Avenue, New 

York City. 

“T didn’t dream of becoming a 
cowboy, because that was entirely 

too wild—even for a dream,” says 

the actor. 

Today the grown man whose 

boyhood on the sidewalks of New 

York made range riding seem an 

impossible dream, is a cowboy by 

hobby, thanks to being a very 

good actor by profession. 

“A while ago we had a round- 
up right here on the Coast,” he 
relates, “and we branded three 

hundred calves!” 

While working on the New 

York stage, Tobias bought a 

Pennsylvania farm. He stocked 

it with cattle and pigs; bought a 
riding horse and, when he could 
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visit the place, learned to ride. 
He had even then gone beyond 

the first stage of his dream. 

Riding in a cowboy outfit on his 

farm was a step above warning 

the traffic on Death Avenue that 

a freight was backing down the 
tracks. 

Now Tobias is a Hollywood 
success in two important cate- 

gories. He has created some very 

sinister screen villains, and has 

a fine and assorted gallery of 

comedy characters to his credit, 

too. Both are money in the bank 

in Hollywood. 

He also has a Warner Bros.’ 
contract. It is one of the better 

sort of contracts, with options at 

rare intervals and a nice salary 

tilt at more frequent intervals. 

But what probably means much 

more to the actor is the fact that 

he now owns a “ranch”—includ- 

ing cattle, a string of good horses 

and a cowboy outfit complete 

from sombrero to spurs! 

He didn’t have to dream about 

becoming an actor. His profes- 

sion was inevitable because his 

parents were of the theatre, con- 
nected with Yiddish stage pro- 

ductions in which Paul Muni was 

frequently a colleague. His own 
stage debut was at the Neighbor- 

hood Playhouse in New York, in 

“The Hairy Ape.” 
Pictures beckoned to George 

Tobias many times before he 

finally responded to their call a 

few years ago. 

“Someone in New York told me 
actors in Hollywood could ac- 

tually own ranches and commute 
to work every day,” the actor 

explains. “That did it. I didn’t 
really believe them—but I had 
to go out to see,” 



EFFECTS DEPT. 
REAL STAR OF 
STRAND FILM 

Heaven, it seems, is a very 

hazy place to Hollywood tech- 

nicians, full of fog and mist 
and fleecy clouds. They have 

been showing it that way in a 

number of recent pictures and 

have taken their cues from other 
pictures made long ago. 

This applies not only to what 

might be called the “comedy 
heavens” such as were used for 
the finale number of “Thank Your 

Lucky Stars,’ but also to the 

more mystic and realistic one 

designed for “Between Two 

Worlds,” the new Warner Bros.’ 

film at the Strand which stars 

John Garfield, Paul Henreid, 

Sydney Greenstreet and Eleanor 

Parker. The powder and effects 

department has been working 

overtime generating fog and 

cloud and concealing mists for 

both these and other pictures in 

which heaven figures one way or 

another. 
The floating clouds provided 

for “Thank Your Lucky Stars” 
were somewhat substantial af- 

fairs, made of materials strong 

enough to support the many play- 

ers who were gathered in the 
finale choral number of that pro- 

duction. By providing a care- 

fully directed rolling fog between 
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and among these more substan- 

tial clouds, the desired effect was 

secured. 
The misty and mysterious fog 

through which the ship load of 
oddly assorted passengers sails 

from death to eternity in “Be- 

tween Two Worlds,” was, on the 

other hand, a tenuous, diaphanous 

substance, generated by the se- 
cret processes involving steam, 
dry ice and other ingredients 

which only the experts in such 

matters could devise. 

Ponedel Heads Department 

Since Fred Ponedel, who heads 

the Warner Bros.’ effects depart- 

ment, has learned to control fog, 

making it surge high or lie flat, 

according to a director’s wishes 

and the mixture used, the manu- 

facture of a cinema heaven has 
been greatly simplified. So, for 

the eerie voyage of the “Between 

Two Worlds” ship, it was possible 

to provide floating fleecy clouds 

in a background of general haze, 

a double “effect” never attempted 

before by Ponedel and his crew. 

What was needed, and what 
Ponedel and his assistants pro- 

vided, was an over-all atmosphere 

of mystery and uncertainty with 

the slightest of general mists and 

the occasional lurking cloud 

banks. The first script instruc- 

tion to Ponedel and his men was 
the single line: 

“Exterior deck. Altogether de- 

serted in the mist.” 
“That’s not exactly the kind of 

a heaven,” says Ponedel reminis- 

cently, “that a man can get his 

teeth into.” 

Overseas Servicemen Saw 

Strand Film Months Ago 
Servicemen and women at 

Tarawa, in England, in India, on 

the Ledo Road connecting China 
and Burma, in Alaska, have in 

all probability already seen “Be- 

tween Two Worlds,” the new 
Warner Bros.’ film starring John 
Garfield, Paul Henreid, Sydney 
Greenstreet and Eleanor Parker, 

coming to the Strand on Friday. 

Of course, the conditions under 

which GI-Joe and his brothers- 
in-arms in the other services are 

seeing “Between Two Worlds” 
are somewhat different from those 

at the Strand. 

Motion picture theatres in com- 

bat areas, Red Cross hospitals 

and at isolated outposts, are 

almost invariably out of doors. 

The chairs are usually palm logs, 

empty gasoline drums, out-size 

wire spools, and often as not, 

“the good earth.” It rains, which 

is a mild word for a tropical 

deluge, but the show goes on. 

There are insects—they’re swat- 

ted! GlI-Joe gets too much pleas- 

ure, army officials declare, out of 

seeing the films to mind a little 

“moisture” or an occasional “75- 

mm’ mosquito. 

The films, shown half the size 

of the Strand’s screen to con- 

serve shipping space on trans- 

ports, are the gift of the motion 

picture industry. Since February 

of 1942, the film industry has 

turned over to the War Depart- 
ment 11,000 copies of current 
features, short subjects and news- 

reels. The Army Overseas Motion 
Picture Service makes. its choice 
of all the films produced by the 
various studios and dispatches 

them overseas to be circuited to 

front lines first, then working 
back to other areas of combat 

zones. Audiences range from a 

single pilot convalescing in a 

hospital in Assam to 10,000 on 

an open plain in Sicily. 
On the theory that men in 

continental United States will see 

current pictures before going 

overseas, the Army has requested, 
and the industry is supplying, 

outstanding pictures of former 
years for use on transports only. 

Does GI-Joe like his movies ? 

The Army tells us that maintain- 

ing the American serviceman’s 

morale is an easy thing if he has 

the “three “M’s.” They’re—Mail, 
Meals and Movies. 

Warner Bros.’ Director 

Trained Only 25 Years 
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The bumper crop at Burbank, 

California this season turns out 

to be that strange fauna known 
to the motion picture trade as 

“Directors.” 
The fertile San Fernando val- 

ley, wherein the Warner Bros.’ 

studio has its roots and branches, 

has produced many new and 

promising directors this year— 
more than any previous year in 

the company’s history. Among 

them are Herman Shumlin, who 

directed “Watch on the Rhine,” 

Norman Krasna who both wrote 

and directed “Princess O’Rourke,” 
Delmar Daves who directed “Des- 
tination Tokyo,” and Edward A. 
Blatt whose first directorial effort 
is “Between Two Worlds,” the 

new Warner Bros.’ film now play- 

ing at the Strand, starring John 
Garfield, Paul Henreid, Sydney 

Greenstreet and Eleanor Parker. 
“Eddie” Blatt earned his di- 

ress 
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rectorship the thorough way, by 

years of comprehensive work in 

both theatre and movies. For ten 

years, from 1919 to 1929, he 

served his theatrical apprentice- 
ship, handling every kind of job 
including press representative, 

company manager, theatre mana- 

ger, and general manager for a 

variety of well-known theatrical 

producers — among them Selwyn 
& Co., Crosby Gaige, Jed Harris, 

Martin Beck and Herman Shumlin: 
Then in 1929 he branched out 

on his own, producing a number 
of plays, some of them box-office 

hits, others at the very least ar- 

tistic successes. “Harlem,” “Sub- 
way Express,” “The Up and Up,” 
and “Those We Love,” all bore 

the legend: “Produced by Edward 

A. Blatt.” 

In 1932 Hollywood beckoned 

and Blatt joined Paramount Pic- 

tures as an associate producer, 

turning out a list of successes 

which included “The Big Broad- 

cast,” and “A Farewell To Arms.” 

It wasn’t until 1941 that the 
erstwhile producer turned his 

talents to film direction, when he 

joined Warner Bros. as a dia- 

logue director and served in that 

capacity on the production of 

“Navy Blues,’ “One Foot in 
Heaven,” “They Died With Their 

Boots On,” “In This Our Life,” 

“The Gay Sisters,’ “Across the 

Pacific,’ ‘Now Voyager,” and 
“Watch on the Rhine.” 

Honorably discharged from the 

Army in 1943 Blatt was made a 

director by Warners as a reward 
for his outstanding work as dia- 

logue director. The wisdom of 

this appointment is much in evi- 

dence in “Between Two Worlds,” 

which happens to be one of those 
special films sometimes called “a 
director’s picture” in movie par- 
lance. 

George Coulouris 
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This Jap Pin-Up 

Worthy of Zero 
Eleanor Parker,  cur- 

rently playing in Warner 

Bros.’ ‘‘Between Two 

Worlds” now at the Strand, 

starring John Garfield, 

Paul Henreid, Sydney 

Greenstreet and Miss 

Parker, is the possessor of 

a picture of a Japanese 

pin-up girl. The picture 

was taken from the body 

of a Jap soldier killed in 

the Southwest Pacific, and 

sent her by her husband, 

Lieutenant Fred Lossee. It 

consists of two painted 

cheeks, an elaborate coif- 

fure, and a blank space in 

which the individual Nips 
supposedly were to im- 

agine the features of their 

own girl friends. 

There was no accom- 
panying literature, how- 

ever, designed to aid a Jap 

who might just be unim- 

aginative enough to get 

himself killed. 

GETS PAID FOR 
INSULTING STAR 

As stand-in for motion picture 

actor John Garfield whose latest 

film “Between Two Worlds” opens 

Friday at the Strand, Sammy 
Shacht has one extra-curricular 
duty. It’s to insult the star. 

“Well, perhaps not exactly in- 

sult,” explains Garfield, “but tell 

me off. You see, it’s like this. 

Sammy was a top-notch fighter 

ten years ago. Took on all the 

title contenders in the bantam- 

weight and featherweight divi- 

sions, and was mighty close to a 

championship. 
“He was a big shot, see? Tra- 

veled all over the world, had his 

name in all the sports pages, 

fought to big houses. He made 

big dough, and he spent it fast. 
“Now, he’s a picture stand-in. 

He doesn’t get his name in the 

papers, and he isn’t a big shot. 

Sammy doesn’t mind it. He’s do- 

ing all right and enjoying himself. 

But he’s a good object lesson for 

me. 
“Every now and then he tells 

me: ‘So you’re Garfield, the pic- 
ture star today. Tomorrow you 

may be a has-been.’ 
‘Sometimes he doctors it up a 

bit. Puts it in language that 

sounds better than it looks in 

print. The idea is the same. Not 

to take being a temporary big 

shot seriously. It’s good for me 
to have him around.” 

Cornered, Shacht corroborates 

the star’s story. 

“Sure, I hand it to him,” he 
admits. “If I didn’t, I wouldn’t 
keep my job. When I don’t dish 
it out often enough, he starts 

riding me. Tells me I’m getting 

soft and have lost my punch. 

Well, he gets me sore, see, and 

it’s easy to let him have it.” 
Shacht says he’s been Gar- 

field’s stand-in for two years now, 
and he guesses he’s told the ac- 

tor off on an average of three or 

four times each week. That, he 

figures proudly, must be some 

sort of record for insulting a 

screen star. 

AND THESE ADDITIONAL THUMBNAIL MATS—15c EACH 

George Tobias 

Still G.T. 40; Mat 115 

THINK YOU HAVE 
RATION TROUBLE? 
LOOK AT MOVIES! 

Housewives who have a tough 
time stretching their food ration 

points to cover three meals a day 

can perhaps sympathize with the 

motion picture property man who 

has to spread meals, even ban- 
quets, without any points at all. 

The property man has the cam- 

era’s ingenuity to help him, of 

course. Photographed from the 
proper angles, a little food can 

be made to look like a lot. It can 
also be made to last a long time, 

if the prop man knows his own 
angles. 

Budd Friend, for example, 

made two dozen buns, fifteen 

pounds of fresh fruit, two pounds 

of assorted nuts and two roast 

chickens last through five days 

of dinner table filming for the 
new Warner Bros. film “Between 

Two Worlds’’, now playing at the 

Strand Theatre, starring John 

Garfield, Paul Henreid, Sydney 

Greenstreet and Eleanor Parker. 

It had to look like a full dinner 

for eleven persons too. At the 

end of the five days, Mr. Friend 
still had fifteen buns, six pounds 

of no longer fresh fruit, four 

ounces of assorted nuts, and two 

neatly picked chicken carcasses. 

Garfield Likes Grapes 

“If John Garfield and Paul 
Henreid didn’t like grapes so 
well,” said Friend, ‘“I’d have had 
more fruit left. The secret of 

conserving fruit from early de- 

cay and actors’ appetites is to get 

it as green as possible. A green 
plum, for example, will photo- 

graph as well as a ripe one. And 
last a lot longer.” 

During the first days they shot 

the ship’s dinner, the prop man 

said he had to warn the players 

against absentmindedly nibbling 

on the green fruit or there’d have 
been an epidemic of colic. 

The nuts would have vanished 

immediately, but Friend doled 

them out. A couple of ounces on 

the table to a camera take. The 

buns offered no problem. Said 
Friend: “I didn’t get ’em very 
fresh, and we had no butter to go 

with them.” 

Padded Dishes for Plenty 

Ingenious garnishing and pad- 

ding of dishes, and the free use 

of covered silver receptacles aided 
the camera angles in providing 

the illusion of plenty. 

“You can suggest a great deal 

with steam coming from a cov- 

ered dish,” Friend explained. 
“Of course, if we really had to 

have a quantity of the best non- 

rationed foods, the studio would 

prov:de them.” 

Fashion Feature 

On Page 12 

Don’t miss the special 

Eleanor Parker 5-column 

newspaper feature suitable 

for the women’s pages. 
See Page 12. 

Still OB 527; Mat 107 

John Garfield 



time's sure at 2 premium 

nowadays. So when you've spared an
 hour for 

the Movies we want you to be mighty glad 

you had. That's why
 Warner Bros. are on an 

gil-out basis on the entertainment 
front. All 

day evety day, all of us
 who 4ré Warner Bros. 

actors, writers, directors, technicians 

_have one purpose and one 

only; to give you the kind 

of entertainment 
that raises 

your spirits, lifts your chin, 
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and helps brigh
ten things for any day ahead. 

“yankee Doodle
 Dandy’, say those who have 

seen it, is that kind of Warner Picture again. 

[They tell us it’sa new landmark on our
 own private pat

h- 

way of progress 
which started way hac

k when the Warners 

introduced the t
alking picture itself. We're 

glad that 

people feel that way about “Yankee 

Doodle Dandy’ — because if 

they feel that way they feck 

good,and that’s 
the feeling we 

Americans are shooting for. 
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DAY NEWSPAPER CONTEST 

KEYED TO PICTURE’S 

GREAT LOVE STORY 
The accompaning scenes are from five well known screen romances and 

serve as a basis for a 5-day newspaper contest to be run in advance of 

your playdate. Copy should be as follows: 

If you can name all five pictures correctly, free movie tickets will be yours. In case 

of ties, winners will be chosen on the basis of the best 25-word or less letter submitted 

with answers stating why you want to see “Between Two Worlds” opening Friday at 

the Strand Theatre. 

(Answers are in center column under each days caption.) 

I—Bette Davis and George IST DAY 
Brent as seen in ................ 

where love for excitement 

and adventure wrecked what 

might have been a very fine 
love affair. 

ANS: ('Jezebel’’) 

2—Charles Boyer and Joan 
Fontaine in ................ a love 

that even marriage to beauty 
and wealth could not dis- 
suade. 

ANS: ("The Constant 
Nymph") 

3—Humphrey Bogart and 
Ingrid Bergman in ................ 
a love story as powerful and 

2ND DAY unrelenting as the forces of 
war around them. 

ANS: ("Casablanca"’) 
3RD DAY 

4—Ann Sheridan and Ronald 
Reagan 1 oi where 
love is great enough to over- 

come physical difficulties. 
ANS: ("Kings Row’’) 

5—John Garfield and Faye 
Emerson, Paul Henreid and 

Eleanor Parker in.................. 

where love is all that matters. 

ANS: ("Between Two 
Worlds'’) 

Order “Contest Mat OB 

502-B.” Complete set 75c 
— from Campaign Plan 

Editor, 321 W. 44th St., 

4TH DAY Ne 5TH DAY 

10 



TEASERS TOPS FOR 
1-ADVANCE AD CAMPAIGN: 

Spot all four run-of-paper or individually for four consecutive days 

in local daily in advance of regular display ads. Also place in pro- 

gram at least two weeks ahead. 

2-THROWAWAYS: 

Print quantity of each teaser for distribution in beauty shops, 

schools, offices, restaurants and other femme gathering places. AI- 

so use as package and mail inserts. 

3-LOBBY BLOW-UPS: 

Enlarge from press book for display in lobby, all four on one set 

piece or as individual frames placed in sequence around lobby. 

4-WINDOW STREAMERS: 

Print all four in series on one strip, adding a fifth spot for play- 

date credits. Plant these streamers on store windows. 

Order Teaser Mat 202-B-30c from Campaign Plan 

Editor. 3221 West 44th Street. New York 18. N. Y. 

BALLY! © 

he loves from the bottom 

of his heart in 
he deals from the bottom 

of the deck in 

he holds the aces in the . 

deck in her deal is for keeps in 

CO-OP AD SPREAD 
Suggest to the local newspaper’s advertising manager the 

use of the title for a co-op ad spread in this manner. “The 

Best Buy In This World Is WAR BONDS — Then Buy These 

Outstanding Specials.’ Also suggest the slogan: “To End This 

War Between Two Werlds Buy WAR BONDS,” as a snipe for 

all merchant ads. 

SET THIS FIVE-COLUMN 

QUIZ CONTEST 
Women’s page carries a quiz contest based on the question; 

“Which Love would you choose, the love of adventure and 
999 

excitement or the deep, poignant love? 

kinds of love and have a world of difference between them. 

These are the two 

Have the women send in their answers. Award War Bonds and 

guest tickets for the most interesting answers, follow up with 

news story. 

PREVIEW STRIP EARLY! 

Movie-of-the-Week “BETWEEN TWO WORLDS” 
John Garfield — Sydney Greenstreet 

Paul Henreid — Eleanor Parker 

A Warner Bros.’ Picture 

Tom Prior (John Garfield) a derelict newspaperman who 

doesn’t value life, is in love with Maxine (Faye Emerson) and 

doesn’t realize it. Maxine offers her love in exchange for money 

and position. 

Life to Tom is like a game of cards. He feels that if you pick 

the right card you are on your way to heaven, if not, then the 

breaks are against you. And thus with love, its a question of 

picking the right card. 

Henry (Paul Henreid) and Ann (Eleanor Parker) who love each 

other above all find the breaks against them and they decide to 

gamble with destiny. Tom who is at the end of his rope plays his last 

trick, stacks the cards, challenges his opponent with the supreme 

sacrifice as the stakes. Henry who sees all this finds that it is foolish 

to gamble with fate. He realizes only then that he and Ann have 

everything to live for. 

Order Preview Mat JO3B-from Campaign Plan Editor. 321 West 44th Street, New York 1d. &. Y. 
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FRANKLY FEMININE- 

FRANKLY, 
FLATTERING! 

That's the angle for your new Fall hat! And 

speaking of angles, it’s the over - the - eyebrow 

tilt that’s going to count among the fashion- 

wise when the season’s first chill wind begins 

to blow. Eleanor Parker, lovely young Warner 

“i Bros.’ star now playing in’’Between Two Worlds, 

appears here in a preview of what you'll be 

wearing in the brisk and busy months to come. 

This might well be the 
“All Out For Victory” 
number, as it’s guaranteed 
to lift your serviceman’s mo- 
rale! Strictly for dress wear, this 

tiny calot is of black velvet with 
flattering curled pink ostrich tips 
massed across the front. 

Not really a hat at all, 
but an oversized poppy 
in brilliant red. Designed 
for your sleekest hairdo 
— perhaps a twisted 
chignon at the nape 
of the neck. A start- 
ling accent for a black 
dinner dress. 

3J-column feature for women’s page. Also 

blow-up for fashion window and dis- 

play in leading shops. 

Here Eleanor Parker wears a smart new 
tailored model of lustrous black felt. 
The tall crown is accentuated by the 
upward swing of the stone-gray and 
white bird set over the left eye. 

Interesting color distinguishes this tall- 
crowned chapeau modeled by Miss 
Parker. It’s of wine colored felt, trimmed 

with brilliant red cerise velvet bows. 

Eleanor Parker models the new profile- 
beret whose colors echo the season. 
The hat is of deep purple felt, the braid 
tassel trim of autumn gold. 

Order F Mat 301-B copy and photos all 
on one mat=75c from Campaign Plan 

Editor. 321 W. 44th Street N. Y. 18. N. Y. 

3 DAY TEASER CAMPAIGN 
SELLING TITLE 
Place these teasers in advance of regular display campaign on 

movie page. 

Ist DAY 

Belween-. 2 ce 
The great new hit the whole town’s awaiting. 

2nd DAY 

Between Two 
It’s one of the year’s mightiest pictures. 

DAY BEFORE OPENING 

Between Two Worlds 
(It’s where a man doesn’t know and a woman doesn’t care) 

starring 

John Garfield — 

Paul Henreid — Eleanor Parker 

WATCH FOR BIG ANNOUNCEMENT TOMORROW 

Sydney Greenstreet 

12 

TITLE FOR EDITORIAL CARTOON 
Suggest to local editor of 

your paper to do a cartoon en editorial page with the title 

“Between Two Worlds” showing distressed conquered 

people on one side of the world under oppression and the 

other world of freedom as we know it in a democracy. 

INQUIRING REPORTER 
Suggest the following for lo- 

eal daily Inquiring Reporter’s column. Have your years of 

experience given you a better appreciation for life. Weuld 

you know better how to avoid the pitfalls in life. With these 

thoughts as a basis poise this question, “If You Had a Chance 

to Live Your Life Over Again, How Would You Do It?’ | 

FOR RED CROSS DRIVE 
Tie in title with Red Cross drive using the following copy: 

The Red Cross Can Make The Difference 

Between Two Worlds 

To Your Son or Daughter 

Give to The Red Cross. 



GET ADVANCE INTEREST WITH THIS POST CARD 
»»--FOR SOME — ESCAPE! USE THIS COPY FOR REVERSE SIDE 

OF POST CARD 

Dear Friend, 

I am writing to you because I know you are in- 

terested in pictures that are unusual and, more 

than that, truly great entertainment. I want to 

“sll you about Warner Bros’. enthralling love story 

“Between Two Worlds” starring John Garfield, 

Sydney Greenstreet, Paul Henreid, Eleanor Parker 

and an excellent supporting cast. Don’t miss 

‘“‘Between Two Worlds” when it comes to the Strand 

on Friday. You'll be sure to cheer it, as the most 

exciting evening you’ve spent in months. A start- 

ling love story—“Between Two Worlds.” 

Sincerely Yours, 

Manager Strand Theatre. 

1- MAILING 

Use postal card illustra- 

tion at left for direct mail 

to regular lists with sug- 

gested letter. Especially 

contact women clubs, social 

groups, and ete. 

2- COMMENT 

CARDS 
Distribute postal cards to 

patrons as they leave the- 

atre. Ask them to write 

down their impressions of 

the picture on the blank 

side of the card and then 

address it to a friend. Cards 

are deposited in a box set 

up in lobby and mailed by 

theatre. 

-FOR OTHERS — ECSTASY! 

(THEATRE IMPRINT) 

QUIZ SELLS STARS 
The following quiz may be used in newspapers, on your programs, or 

throwaways. Answers are in parenthesis. Free movie tickets to be awarded 

to those answering all questions correctly and accompanied by a 25-word 

discourse on what the title “Between Two Worlds” suggests to them. 

Best 25-word paragraph to be featured in local daily. 

1—Give title of John Garfield’s first motion picture. 

(“Four Daughters’’ ) 

2—Name the recent drama wherein Paul Henreid was a Polish 

aristocrat? 

(“In.Our Time’’ ) 

3—Sydney Greenstreet recently appeared as a Nazi agent in a 

mighty story of the Turkish question. What was the title? 

(“Background To Danger’’) ~ 

4—Give title of Paul Henreid’s first American motion picture. 

(“Joan of Paris’’ ) 

o—Eleanor Parker recently appeared as a daughter of a famous 

United States Ambassador. What is the title of picture? 

(“Mission To Moscow’ ) 

6—Are these questions true or false? 

a) Paul Henreid was born in U. S. 

b) John Garfield is a native New Yorker. 

c) Sydney Greenstreet is one of the screen’s best known 

menaces. 

d) Paul Henreid appeared in “In Our Time.” 

a—false; b, ec, d true. 

7—Name the film in which Sydney Greenstreet has mustache. 

(“Background To Danger” ) 

8—Did John Garfield ever portray the role of a foreigner? If 

so, name the film. 

(He was a Mexican in “Juarez’’ ) 

9—Faye Emerson was last seen in what Errol Flynn film? 

(“Uncertain Glory” ) 

10—What is the title of the new film coming to the Strand on 

Friday, starring John Garfield, Sydney Greenstreet, Paul 

Henreid and Eleanor Parker? 

(“Between Two Worlds” ) 

Order D. M. Mat 201-B-30¢ from Campaign Plan 

Editor, 321 West 414th Street, New York 18. N. Y. 

Radio Announcements 

IT Min. Announcement: 

ANNCR: Ladies and gentlemen let me tell you 

about the picture I waited months to tell you 

about—and may I tell you why I am so excited 

about it. This picture has everything a director 

has ever prayed for—a magnificent cast—John 

Garfield, Sydney Greenstreet, Paul Henreid, 

Eleanor Parker and a great supporting cast. It’s 

“Between Two Worlds” Warner Bros’. sensa- 

tional thrill story. A startling love story, a 

strange adventure. 

You'll say that ““‘Between Two Worlds” is the 

most unusual story in years and years. You 

simply have to see it—now at the Strand The- 

atre. See it today. “Between Two Worlds.” 

20 See. Announcement: 

ANNCR: You who are in love—you who wait 

for love; how well you’ll understand the en- 

thralling love story told in Warner Bros.’ new 

story sensation “Between Two Worlds’? which 

opens tomorrow at the Strand Theatre, starring 

John Garfield, Sydney Greenstreet, Paul Hen- 

reid, Eleanor Parker and an excellent sup- 

porting cast. You'll cheer it as the most exciting 

evening you’ve spent in months. A startling 

love story, “Between Two Worlds” now at 

the Strand Theatre. 

13 



SELL YOUR STARS AND STORY 
WITH LOBBY SET PIECE 

£ LIKE DAMES 
9S a ..You 

«if Pick One and 

Then You Trust to Luck!” 

Sensational Story! 

Sensational Stars! 

STARTS FRIDAY 

WANT AD WORD HUNT 
Spot words from this sentence in classified or want ads appear- 

ing in local daily. John Garfield, Sydney Greenstreet, Paul Henreid 

and Eleanor Parker in the sensation surprise story of the year, 
“Between Two Worlds” now at the Strand Theatre. Readers are asked 
to find the words, circle them and clip the ads in which they appear 
and send them to contest editor together with a 25-word essay on why 
I want to see “Between Two Worlds.” Guest tickets as prizes. 

LETTERS FROM 

SERVICE MEN 

‘BETWEEN TWO 
ELEANOR 

WORLDS’ PARKER 

Soldiers who ship out to FEATURED IN 

foreign lands are Pee HOLLYVOGUE 
Two Worlds on their trip ADVERTI S| N G 

across. The world from 

which they came is free, 

democratic and loved by 

them, the world to which WITH CREDITS 

they are going to fight and | 

deliver, is a place unknown TO STAR AND 

to them. What are their re- FILM 

actions to the other world. 

Mothers, wives, sweethearts, 
Eleanor Parker 

submit letters from your ‘A 

servicemen relating their IN VOGUE, Warner bree 

thoughts and emotions on MADEMOISELLE “Between 
i their trip over there. Lobby Two. Worlds” 

display of these letters GLAMOUR AND 

would be sure to create sen- CHARM 

sational interest and stimu- 

late box office activity as MAGAZINES 

the strange and start- 

display available. 

Order *“OB Set- 

piece stills 376, 

3IF7. 76 com- 

plete 30c from 

LOBBY Stunts 

COVER DISPLAY 
Blow up pressbook cover and surround with 

This display tells stills from the picture. Pick up other “‘quotes”’ 

from ad copy to display on selected stills. 

ling story of “Between 

Two Worlds” with RADIO QUIZ IN LOBBY 

dramatic effect. Easy 

to make — ideal for Inquiring Reporter in lobby asks women 

the key spot in your who have seen picture on the question: “‘What 

lobby or foyer. All would you have done if confronted with prob- 

stills required for this lem faced by Eleanor Parker in ““Between Two 

Worlds,” giving up life to spend an eternit >» giving up p y 

with the man you love. Pictures and quotes 

good for news break on women’s page and for 

display in lobby. 

WAR BOND BOOTH 
For your lobby War Bond Booth if you can 

set up a War Bond Booth in a prominent pub- 

lic location to resemble a globe of the world 

or have two world globes on either side of War 

Bond Booth to depict the War Bond seller as 

Campaign Plan being situated Between Two Worlds with read- 

Editor, 321 West ing as follows: “To End this War Between Two 

44th Street. New Worlds Buy War Bonds Now!”’ 

York 18. N. Y. 

‘BETWEEN TWO WORLDS’ PANORAMA 
It is said that a drowning man relives his whole life in his last 

minute of consciousness. In that moment he is truly Between Two 
Worlds. Who in your locality has survived this or a like experience. 
His story should be of general interest. Arrange with newspaper to 
publish one or more of these stories or else arrange with local radio 
station for human interest program. Be sure to tie in your title and 

playdate. 

‘BETWEEN TWO 
TIE IN WITH IMPORTANT AD CAMPAIGN | wortps’iweienT 

CONTEST 
ARRANGE FOR Have contestants describe 

in not more than 100 words 

DI S PL AYS Oo F some happening or incident 

in their own lives that per- 

THIS TIE-UP sisted in their memory 

throughout the years. The 

incident may have been ex- 
citing, tragic or humorous. 
Just let them reach back in 

PLUS PLAYDATE ore. one oF 
those incidents that took 

POSTER AND them Between Two Worlds. 

STILLS 

AMATEUR 
MAGICIANS 

IN ALL LOCAL NIGHT 
Have a night set aside to 

STORES WHICH give local magicians a 
chance to show off their tal- 

FEATURE ents. Have competitive card 
tricks and magical feats. 

HOLLYVOGUE The most skillful and 
HOSIERY unique performers to win 

War Bonds and movie 
well as purchase of War STYLED BY ARMINE IN HOLLYWOOD Lickéis ta see Tetween “Two 
Bonds. 

14 

Worlds. 
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LITHO 

30 
per M for 

quantities 

less than 5M 

2S 
per M for 

quantities of 

5M or over 

40 x 60 , - 
PHOTOCHROME DISPLAY GARFIELD - HENREID 

2 COLORED Gaiig 
22 x 238’s | PARKER 

Feerntal: 

20c each 

& COLORED I! x 14’s 

Rental: 35c per set 

Rental: Fic 

WARNER EROS 
INSERT CARD 

Rental: I2¢ 

3° x 10° AUTOGRAPHED WINDOW 
FAN PHOTOS C ARDS 

THEATRE IMPRINT 

JOHN GARFIELD 
PAUL RENREID 3 
SVINEY GREENSTREET. ual 

SLIDE ELEANOR PARKER : 

Rental: lic ) Btixes, . 8" x 10" autographed fan foto priced: 1,000 rue Wiboble” rr 

to 2,000—$4.40 per M; 3,000 to 4,000— a : — 

$4.20 per M. The more you buy, the more WARNER BROS : REGULAR 

MIDGET 10 49 7e each 
you save. Ask your ad salesman. ao eos DOAo 99. 55: 6c each 

ee ree 100 and over ..51%c each 



- 94-SHEET 

OSTERS | 

Prices: 
24.SHEETS 

Lio 4. .$2.40 ea. 
Sto 9.. 2.25 ea. 

10 to 24... 2.00 ea, 
25 and over 1.75 ea. 

SIX-SHEETS 

25 to 49... 80¢ ea. 
50 16:99... TOs ea, 

100 and over 60¢ ea, 

THREE-SHEETS 

30 to 99... 32e ea. 
100 and over 28c ea. 

ONE-SHEETS 

30 to 99. . lle ea. 
100 and over %c ea. 
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Quartet of Stars in New 

Film at Strand Tonight 
(Current Theatre Story) 

Probably the most abused 
phrase in the lexicon of love is 
the avowal that “I love you more 
than life itself!” Rarely, if ever, 
is it employed in its literal sense. 
But the Warner Bros., old hands 
in the business of cinematic love, 
decided there was a picture in 
that expression, literally speaking. 
They now prove their theory by 
using the phrase as the theme of 
their latest offering, “Between 
Two Worlds,” which stars John 
Garfield, Paul Henreid, Sydney 
Greenstreet and Eleanor Parker, 
and opens at the Strand tonight. 

A young musician (Paul Hen- 
reid) veteran of the Fall of 
France, is despondent because of 
a neurosis which leaves him in- 
capable of continuing his musical 
career. Unable to adjust himself 
to a peacetime existence, he does 
not wish to involve his beautiful 
young wife (Eleanor Parker) in 
his morbid psychology. She is 
firm in her love for him, however, 
and refuses to consider life with- 
out him, Together, therefore, they 
embark on a singular voyage 
which takes them out of this 
world (on as strange a vessel as 
ever sailed the seas) where they 
find themselves but two of a 
motley group. 

Garfield 1s Newspaperman 

There’s a bitter, disillusioned 
young newspaperman (John Gar- 
field); an unscrupulous million- 
aire (George Coulouris); a 
happy-go-lucky American mer- 
chant seaman (George Tobias) ; 
an unsuccessful showgirl (Faye 
Emerson) ; a lovable little house- 
keeper (Sara Allgood); a kindly 
preacher (Dennis King); a so- 
cially prominent but mis-mated 
couple (Isobel Elsom and Gilbert 
Emery); a special Examiner 
(Sydney Greenstreet) and the 
ship’s steward (Edmund Gwenn). 
Through the eventual unraveling 
of the tangled problems of their 
fellow travelers, the young couple 
are taught a valiant lesson in 
courage and return to the task 
of rebuilding their lives with a 
healthy optimism. 

Producer Proves Diversity 

Mark Hellinger, whose most re- 
cent production was “Thank 
Your Lucky Stars,” proves his 
diversity as a motion picture pro- 
ducer by turning far afield for 
his newest effort. “In “Between 
Two Worlds,” he has tackled a 
problem as remote from the 
lavish, light-hearted musical as 
are the proverbial poles from one 
another. Where the musical was 
an extravaganza of dance and 
song, “Between Two Worlds” is 
‘a highly emotional, extremely 
personal story physically limited 
to a small group of players and 
the narrow confines of shipboard. 

Edward Blatt, one-time producer 
now turned director, directed the 
film with the same careful atten- 
tion employed by him previously 
as dialogue director for such films 
as “Now, Voyager,” “Watch On 
The Rhine,” and “This Is The 
Army.” 

The screenplay, based on a 
play. by Sutton Vane, was written 
by Daniel Fuchs. Original music 
for the picture was composed by 
Erich Wolfgang Korngold and 
recorded under the direction of 
Leo F. Forbstein, 
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JOHN GARFIELD 

NEW WARNER FILM, 
TALE OF 2 LOVES, 
AT STRAND TODAY 

(Opening Day Reader) 

An ocean voyage strange 
enough to merit its own special 
place among the truly great and 
unusual sea stories, from Moby 
Dick to Mutiny on the Bounty, 
comes tonight to the screen of the 
Strand Theatre. It’s Warner 
Bros.’ “Between Two Worlds,” 
the motion picture starring John 
Garfield, Paul Henreid, Sydney 
Greenstreet and Eleanor Parker. 

The story is that of a handful 
of travelers who find themselves 
aboard an ocean liner though no 
one passenger remembers having 
boarded the ship. At first they 
mistakenly assume they are on 
their way to America, since all 
had reasons for leaving war-torn 
Europe. But there are many odd 
and disturbing little factors about 
their voyage which defy all rea- 
sonable explanation. Despite the 
submarine menace, they travel 

with all’ ship lights.on. Outside 
of their own limited group (eight 
in all) there are no other -passen- 
gers aboard. And, too, the ship’s 
company consists of only one man 
—the steward, 

Travels into Unknown Sea 

The film arrives at an eventual 
explanation only after the ship 
has traveled a truly immeasurable 
distance into totally uncharted 
seas. And when at last the engines 
come to rest, it is a startling and 

unexpected port which awaits the 
moviegoer. 

Besides the four stars men- 
tioned above, the excellent cast 
also includes Edmund Gwenn, 
George Tobias, George Coulouris, 
Faye Emerson, Sara Allgood, 
Dennis King, Isobel Elsom and 
Gilbert Emery. 
Mark Hellinger, the film was di- 
rected by Edward A. Blatt. The 
screenplay, based on a play by 
Sutton Vane, was authored by 
Daniel Fuchs. Original music 
was composed by Erich Wolfgang 
Korngold while Leo F. Forbstein 
directed the score. 

Produced _ by: 

Tom Prior John Garfield 

Paul Henreid 

. .. .Sydney Greenstreet 

Eleanor Parker 

Edmund Gwenn 

George Tobias 
Faye Emerson 

George Coulouris 

...Sara Allgood 

. Dennis King 

. ». Isobel ‘Elsom 

Gilbert Emery 
Lester Matthews 

«....Pat O’Moore 

PRODUCTION 
Produced by Mark Hellinger; Directed by Edward A. Blatt; 

Screen Play. by Daniel Fuchs; Based on a play by Sutton 

Vane; Music by Erich Wolfgang Korngold; Photographed 

by Carl Guthrie, A.S.C.; Art Director Hugh Reticker; Film 

Editor Rudi Fehr; Sound by Clare A. Riggs; Set Decora- 

tions by Jack McConaghy; Dialogue Director Frederick 

De Cordova; Gowns by Leah Rhodes; Makeup Artist Perc 

Westmore; Musical Director Leo F. Forbstein; Assistant 

Director Elmer Decker; Unit Manager Al Alleborn; Unit 
Publicist Bill Rice. 

SYNOPSIS 
ye (Not for Publication) 

An air raid bomb demolishes a car filled with passengers 
bound for a trans-Atlantic liner leaving from an English port. 
Former Austrian pianist Henry Bergner (Paul Henreid) and 
his wife (Eleanor Parker) are hurled to the ground by the 
bomb burst. Later, despondent, the young couple turn on the 
gas in their dingy flat and prepare to. die together. 

They find themselves aboard a fog-shrouded vessel. When 
they recognize the passengers as those who were in the car 
struck by the bomb, they realize they are sailing to eternity. 
There is Tom Prior (John Garfield), derelict newspaperman; 
Maxine Russel (Faye Emerson), a faded show-girl; arrogant 
millionaire Lingley (George Coulouris); American merchant 
seaman Pete Musick (George Tobias); the Rev. William Duke 
(Dennis. King) ; snobbish dowager Mrs. Cliveden-Banks (Isobel 
Elsom);. her subdued husband, Cliveden-Banks (Gilbert 
Emery); and Mrs. Midget (Sara Allgood) a meek little house- 
keeper.: Scrubby, the steward (Edmund Gwenn) ministers to 
their wants. . 

Prior is first to guess they are dead. But Scrubby reassures 
them and says they await the Examiner. Examiner Thompson 
(Sydney Greenstreet), arrives and the passengers are told their 
fate—Heaven or Hell, according to the lives they have led. 
The Examiner decides Henry must travel between life and 
death, like Scrubby. But Ann refuses to leave Henry. Scrubby 
pleads their case with the Examiner. 

With a rush of .cool air, Henry and Ann find themselves 
back ‘in their little flat. Fresh air sweeps away gas’ fumes 
through a bomb-shattered window. The lovers are alive. 

(Running time: 112 minutes) 

Thompson . . 

Scrubby 

Pete Musick 

Lingley 

Mrs. Midget 
Rev. William Duke 

Mrs. Cliveden-Banks 

Cliveden-Banks 

Dispatcher 
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Believe it or not, he loves her but won't tell her; and she loves him but 
wants to marry someone else! He’s John Garfield, she’s Faye Emerson 

and the film in which they’re all mixed up is Warner Bros.’ “Between 

Two Worlds,” now playing at the Strand. 

LASTING LOVE IS 
THEME OF NEW 
STRAND OFFERING 

(Advance Theatre Story) 

Have you ever wondered where 

old Uncle John or Grandmother 
Jones. may be today—what they 
may be doing—these.many years 
after their worldly demise? Or 
don’t you believe it’s possible for 
them to be “doing” anything? 
Are you, in other words, one of 

those congenital cynics, a sub- 
scriber to the theory of- total 
death? No matter which camp 
you're in, you’ll want to see the 
new Warner Bros.’ film, “Between 
Two Worlds,” which comes to the 
Strand Theatre on Friday. For in 
this picture which depicts one of 
the strangest voyages ever to be 
recorded on film, the Warner 
Bros. investigate the theory of 
life and death in general, and the 
world between them in particular. 

Adrift on Ocean Liner 

This “world between” happens 
to be-an ocean liner adrift on a 
diaphonous sea on which eight 
people from all walks of life find 
themselves after a bomb has de- 
molished the bus in which they 
were being driven to an actual 
trans-Atlantic ship. Left to their 
own resources, these eight casual 
travelers from life to death might 
have made their transition. pain- 
lessly. Aboard the same liner, 
however, are two lovers who have 
taken their own lives by a mutual 
suicide pact. And these two 
alone, of all the motley group, are 
aware that they are dead. But 
gradually, all eight travelers are 
made aware of their predicament. 

Star-Studded Cast 

The Brothers Warner tell their 
strange and absorbing tale with 
a star-studded cast. Paul Hen- 
reid and Eleanor Parker are the 
cheerless young lovers who mis- 
takenly thought that by opening 
the gas jet they would find. ob- 
livion. John Garfield plays the 
part of a brilliant but ideologically 
disintegrated newspaperman who 
missed his chance for integrity in 
this world but finds a way to re- 

deem himself before he reaches 
the next one. Faye Emerson :is a 
spirited showgirl whose fight for 
the “one break” is projected into 
the beyond, and George Tobias, 
Sara Allgood, George Coulouris 
and Dennis King are seen in the 
roles of merchant seamen, house- 
keeper, millionaire and preacher 
respectively, with another two 

travelers — an unhappily mated 
husband and wife (played by 

Gilbert Emery and Isobel Elsom) 
—completing .the ship’s roster. 
Last but not least there are Syd- 
ney Greenstreet, celluloid’s erst- 
while most dastardly villain, who 

plays the role of a representative 
from the beyond; and Edmund 
Gwenn, a ship’s steward for eter- 
nity. 

Produced by Mark Hellinger, 

the picture was directed by Ed- 

ward A. Blatt, more recently asso- 
ciated with the Warner Bros.’ 
production of “This Is The Army.” 
The original music was prepared 
by Erich Wolfgang Korngold and 
directed: by Leo F. Forbstein. 
Daniel Fuchs authored the screen- 
play which was based’ on a play 
by Sutton Vane. 
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